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Lejt:George Freedman in full flight. Partner Ralph Rembel looks on bemused Photography by Garrie Maguire.
Above: State Bank, Martin Place, Sydney 1983-86: lift foyer on executive level. Photograp y Willem Rethmeier.
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Bank of New South Wales, General Manager's

obpice, 1969-70. Freedman’s first job in Australia,
for Knoll. Photographer: Max Dupain

Hodgson house: kitchen and family reom 1970-71
Phetosraph courtesy of George Freedinan

In the eighties, George wwmmgips and Neville EQE: were
Sydney’s hottest interior design team. When they dissolved their
partnership near the end of the decade, Neville declared that he
was weary of it all. It wasn't true: given the challenge of
designing the rooms for a resort in Bali, he proved that his
inspiration was as fresh as ever. Meantime in Sydney,
Freedman, a transplanted New Yorker, has kept on producing
quality work that continually generates excitement.

MONUMENT not only profiles Freedman: in a separdate section we
pay tribute to Marsh, and ask younger architects and designers
what they gained from working for Marsh Freedman Associates.

]

M: Was it a culture shock to come from the sophistication of New York in 1369 to Sydney as it was at that time!

GF: 1 had been told that Sydney was a provincial city. And in many ways - professional ways - it was. I was senl by
Knoll to do a project for the Bank of New South Wales. The best commercial interior design work in the world af
time was probably being done in New York or Chicago. So I noticed a big difference. Here. there was a kind of i
idea of what I had been used to. and local design was all rough. It was also regurgitated design as opposed 10 being ,
fresh and spontaneous, and there was a kind of meanness in materials and finishes. Everything was reduced (o the
doing things the cheapest, easiest. most convenient way. If there appeared to he any kind of problem it was kil ot
dismissed. and most of the interiors had that look ahout them. There was a kind of thinness to it all.

M: How did you find the clients from the Bank of New South Wales at that time.

GF: we were asking a conservative banking company to look at themselves in another manner and have interios |

were unfamiliar, And they were mostly receptive. But I got a few surprises too. For instance. part of the presentation

that the desks for everyone were 1o be planes of glass siting on columns. so there was to be this world of walers ui

the desks that they were used to, desks that they could hice belund. They asked o [ could come and have a iline

ime, I like enormously the abstr:
Image you have of the corporatic

design process is less interactive {l
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time. I like enormously the abstraction of corporate work where you build a concept in terms of the preconceived
Image you have of the corporation and a developed idea of what you feel their image should be. Of course. the

(lesign process is less interactive than it is in domestic work. But both have their fascination.
M: Do you have a set working method, or does it vary from job to joh?

GF: 1ts always the concept first. then planning and volume. And in developing the plan and the volume, specific
materials start becoming possibilities. Is it an outer public space, inner public, private? Whatever it is, the materials

start announcing themselves.

M: Your use of materials is obviously a talent, but how did you develop that talent, and who were the chief
influences on you?

(l: well. Florence. Knoll. of course. whom I worked for. and Mies van der Rohe, Phillip Jehnson, LM. Pei. As a
voungster in New York, I was exposed to their work and was fascinated by the combination of beautiful things. I also
had the opportunity to spend time in Europe and had entree into good houses and saw beautiful things side by side
ancl likked it. And very often what I did was the result of seeing something and liking it and thinking 'let's try it".

M: You are also noted for your insistence on fine detail. Have you found it a struggle to get craftsmen, tradesmen

who will give you the detail that you absolutely demand?

GF: Irsa struggle. Yes. it's a struggle. You have to give creative information, you have to check the process. you have

I review the result, and you have to demand the finishes. There are numbers of people capable of delivering all

(I beautifully, but it's never easy. It is always a struggle. But it's never come to a point where I felt, ‘oh the result

iv ot worth the struggle .

M: Ihe firm has varied in size from time to time. How have you felt that this changed your working role? And

it of Neville, when you were in partnership?

(l': When Neville and T started together there seemed to be a lot of people around the office and all of a sudden

irole became that of “design director” and Neville and T had to balance out what I was doing as design director

i what he was domng in terms of decoration and colour. Neville had an aim, a goal, which was that we should be

e beat design group in Australia. And T think we achieved that, But in doing it we became a quasi architectural

practice We were doing o lot ol architectural interiors and everyone on the stafl was either an architect or a gracuate

ot and Neville felr 1 e chid not have those skalls, and 1t is an wony that to

ichitect or a

I praduate ar

thol made vedundant. which certainly was not the inlention

become what Neville wanted. e was k

Woollafira: detail of dining room 1975
Phetographer: Wairen Croser

Chong surgery: reception area

Phetographer: Sum Marshall




16 5001 L# JUusuinuoly

Loy uuapg aydpiasopoyg

(MNP UU3]Y 3TN UODIIATID U] paipaotal)

0§61 Anat 1 2D2UDIE 130J00WA0)00M
132418 23ANOY YoIDIIOTEY UDULPIDL] YD

HOYEIDW WS Liaydna§ojoy,
baun uandaaal ‘Kiakiny suoy)

TORLLE UAANG WI vaviiald vaimioovyy Wb paad | Wiy

3|doad ay) ||e ing poylaw Bubjiom UMO 113y} 0} 1YL B sey APOGAIaAd 0G "I KIFA SI LM 'ssauUysal) y3nouoy) jo
Pubj e stj|nsas 3y} puy 1aded uo 1aA0 pue 4340 Ji Buisiom pue Suly) ajoym ays umop Sunind oy pasoddo se pazijeas
AlIny pleoq 3y} 0) UO S3LIC) 1 pue pealf siy UL Ino |[2 it Suom ydey ndew i sBumelp ay) a1am sy ‘ep
JUO "UIPPNS B 4O [[B U3y pue ‘Sulyiue yim dn awod ol Buiod 1aa3 sem £0q st} jey) pautedsap ay ajiys e 1o} =4
99U0 3L PO} 3y PUE “MOJN) SIY SeMm HNUNJY ULI|Y 'SI[BM, YINOS MIN JO ANSISALLN ) Je sem ‘[aquiay ydey “1auped
Juasaud Aw uaypm op ues ajdoad Jayio Jeym Sundadsas puy uayiados Bunjiom 0 2583 B S A|[Raiseq uly) | 49

uaddey 31 Buiya) pue saypador Funjaom ysnl 4o aser e i st do ‘yeyy dutop Jnoge auos £[snonsuo)
Mo JARH “||9M WAY) PauLtel) a4 NOA B A||RSIIALUN AAy) pue ‘4o Anok ui Pajtom aroym apdoad yym ospe ng
YPRUO.G 43)3J PUR ININY UL INI| SIIYIO PUR IIAIN YA A[UO JOU ‘UoLIeL0GR|[0) 0 AL0)SIY Fuo| e A N0y i

INHAISBUS SeA 11 PUE [0)U03 [BJ0) I SeA 3y *133(0ad Jey) Lo pip oy s40m UBISIP LOLIBJUL 3y} Ul Uy
2I3U) 243M S||IS ) |[B 42||N)y 1343 UIIM LIEPUBLIY O O} LUIY L0} ALIBY J1 USLA 35NEI3G "PIP 3Y 3SIN0D JQ) 19

"PAxe| Y () Ay S[ILYS IS0y aAey pip A|SnotAgo 3y Jng W

UORUIUL 3UJ JOU SeM A|UIRLS) UDLYM "JUBPUNPIL IPBLU JO PUD| SBM 3Y ‘Palliesm 3[|[IAN Jeym aLLI0IA(|
OJ ey} AUOIL Ue SLIL pUE 'S|[15 350U) SABL JOU PIP 3 Jey) J[94 3|IASN PUE 1ANILRIR jenpess 1eau e Jo 12ailjul
3Jenpedd e 10 I3[R LR 13U[}12 Sea JJBIS 3Lj) LD SUOAIAI PUR SIOLAJUL [BANIBLIYIE 4O JO| B BUIOP 243m ap 331130
[e4niday1ypLe Isenb e aWedaq am J1 BUIOp UL ING “Jey PAARIYIE aM Uiyl T puy Bljessny ul dnois ugisap 15t aiji
2 PINOYS 3M 1By} SeA LDIYM "[e03 e WiIe Ue pey 3|]1A3N "Inojod PUe UOHEL0I3P JO SUI3) Ul BULOp Seam 3y jem [l
40123.41p UBIS3P B BULOP SeAR T JeYM 1IN0 3due|eq O} PRY [ PUB J[AAN PUR 1013341p USISIP, JO Jey) awedaq 9104 Al
UIpPNS © Jo ||e pue 2140 34 punode 2jdoad Jo 10| & 3G 0} PaWILIS 343} 13413801 PalLels T pue I[N UIUM WY

ddiyssaupred ur atam nok uaym ‘afjimay Jo juiji

puy ¢ajod SubjLoM N0k pagueld SIyy yey) )3} NOA JARY MO “JWIL) 0} JWL) WOAY IZIS UL PILLIEA SeY| URTTIRITT ";

', 3188N.0s ay) yom jul
HNS34 3yl Yo, 434 T 343y juiod e 0} LoD 43A3U S 41 Jng 3(FBNUS © SKeMe sI I 'Asea 1A S )1 N Al njHnead
18 8utaallap jo djqeded ajdoad 4o siaguinu ae 319y saysiuly Ay puewap o} JABY NOA pue “J[NSaL aLf) MalALl
AR 104 55904 AU} 339 0} AARY NOA “UOHELLIOJUI JANEA AAIF 0} 3ABY NoA “a[38Nnus e s )i Sap alddng v n_

epuendp Linjosge nok yew [reyap ar nok aail |jim
UIWISIPL.L) "UIWISHO.) JITF 0F IJFTNAS © )1 PUNO) NOA DACI] *|IEIIP DUEY 1O DIUNSISUL ANOK 40) PajOL 051 040 oL

AL S 1o Huppuiny pue i dunyy pue Buigiowios Buiass o 1jnsal sy sem pip | iegm UB1J0 ALaA puy 11 pa

LS 341 3y way) Loy ugisap
[73[e3s ayy axyy 1 -a)doad Y «

Jdued yey) sey Womansawo)

JIIAN JO AtaA03sIp Al pue e
L LUsem elensny 1o juawiagnx
V03 pue 3y Aw adue.ieas o)

PotRyamizA0 pue payydijap s

"0 A3y os pue awy ley Je o
10935 1m 3)doad, “pres Loy, M)
1IISN3sip e aAey pue a0y pino:
It sIa4em o pliom iy aq o)
‘Hntionejuasaad aug 4o aed taaun

[ S10L)uL QABY pue Jauueiy o

0l
‘l1e v o1 ssauuny) |
[ PR sem aE wajqoad jo pury Au
I Padnpas sem Buiyikions .

H 01 pasoddo se udisop pajeit
10 puny e sem oty asap oo
I PHOM o1 unspiom uthsop 1o

-__ 1A% SPA ~ SOM I

SARM (001

CHHTIR e Ssem g s \::_:f 0) (3

[ e BT T L 1 L T O A —



Detail, chest of drawers 1983
Photograph courtesy of George Freedman

P e 7 PENE G e
Muarsh Freedman Asscciates: Clevelund Street
offiices. once again (n assceiafion with Glenn

Mureutt 1985 Photographer: Willem Rethmeter

Mﬂ- T

who've worked successfully for the firm have had one thing in common - they've all been dedicated. Wanting to do
it, wanting to participate in the experience. And it has given me a great pleasure, because there's been a lot of lovely

interaction. And it was like watching flowers grow - seeing people develop into full bloom.

M: In the eighties, ahout the time you did the State Bank in Martin Place, there seemed to be a feeling that Marsh
Freedman were the ‘flavour of the month’ in interior design. Did you feel that, and if so, how did you feel about it?

GF: There was that feeling and you got the impression that people would come to us to be "Marsh Freedmanized'.
There was also a thing of being fashionable. And then there were some experiences when we realized - this is probably

B

true of domestic work more than anything else - that people came to us because we were “a good investment’, thal
what we had done to properties in terms of design and finish and rearrangement provided a sensible return. It's
curious, incidentally. that we found that the people who came to us for financial’ reasons were sometimes the ones
who were most difficult about fees. Just a curious little phenomenon.

M: After designing ‘Kraanerg' for the Sydney Dance Company in 1988, would you like te work in theatre more?
GF: 1d 1ove to do more theatre work.

M: What particularly appeals to you about it?

GF: 1like the idea of getting the hrief, conceiving the design, seeing it completed, everything happening in six weeks
Some of the final detailing for the SDC was done on site, sketching on walls simply because things had to he
rearranged and we had to make decisions then and there. So it wasn't necessarily what we had originally plannet
but it worked out quite beautifully and the result was quite satisfactory.

M: 1 you could work on anything in the world, what would it he?

GF: 1d like to design the interior of an airplane.

M: What've you got on the drawing bhoard?

GF: Two houses and an apartment. Comfortable size projects for a practice with just the two of us.

M: What's your faveurite monument?

GF: 1

he 1 1IN pleastns

heon 15 one because (08 e st stracture 1 ever entered and reeled back p
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“of garden of State Bank, Martin Place
wwtographer: Andrew Rankin
rotograph by arrangement with The Sydney Morning Herald

monument #7 1995 23



